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Of Olivia Temple's last London show two
years ago I wrote that this direct descen-
dant of the seventeenth-century Dutch ma-
ster Jan van der Hayden (1637-1712), virtu-
ally self-taught, had the “typically English
virtues of restraint and low key statement”.
This is equally true of her recent paintings
— oils, pastels and watercolours — with al-
most a third of the pastels given over to
some sparkling studies of Miriam Roths-
child’s (what a pleasure was her study of
natural parasitism Fleas, Flukes and
Cuckoos in Collins New Naturalist series!)
wild flower greenhouses.

The preservation of wild flowers is a
major theme of the show, many of the pain-
tings — Bluebell Wood in Cornwall, a bril-
liant evocation of a very difficult subject,
Dandelion Field Moorlynch, Poppies in
Wheat, for example — being of wild
flowers in landscape. In this show, too,
Olivia Temple is equally skilled in portray-
ing dramatic landscape such as The Lake at
Glynn; making telling rural vignettes as in
Abandoned Wagon Wheels; and painting
lovely details of the passage of humanity:
Old Blue Door; Old Courtyard in Pezenas;
Old French Balcony — though nary a per-
son is to be seen in her paintings.

The full exhibition finished this week;
but some of her eminently English, calm,
enjoyable and thoroughly satisfying pain-
tings are always to be seen at Addison-
Ross. MAX WYKES-JOYCE
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